Duke ELLINGTON Lionel MAMPTON*+ Count BASIE 


Welcome to Program 1 of JAZZ ON FILM, Not intended as a history of jazz, this 
series is rather a thematic presentation of the best historical jazz films our 
research could uncover, with special attention to print and sound quality. 

As with any body of films largely from the pre-Sixties, racist and sexist 
attitudes occasionally emerged on screen, and jazz films were certainly no 
exception. The films in this series were chosen for their musical value only, 
but we would like to beg indulgence from anyone offended by any non-musical 
scenes, 

A word of explanation is required about two types of films in this series - 
“Soundies” and "Telescriptions.” “Soundies” were short films produced during 
the war years for use in a sort of visual jukebox. Eight of them were spooled 
together and projected one at a time via a complicated series of reflectors 
onto the rear of a glass screen. Thousands of Mills Panoram Soundies Machines 
were rented across America. For technical reasons the films themselves were 
printed in reverse and, when the magie Soundie novelty wore off and the prints were 


sold to TV and private collectors” emained uncorrected (noticable only when 


A 


you saw the reversed writing). Twenty years later in Europe, a similar system 
appeared called Scopitone (with color, 16mm magnetic sound), but it was also 
unsuccessful (thovgh Claude Lelouch was reputed to have made some 400 of them). 
The same production concept, but in sync sound, was used in the early Fifties 
by Snader Telescriptions to produce film to fill up time on TV. 

JAZZ ON FILM was programmed and compiled entirely by Off the Wall. Most of 
the information regarding personnel, song titles, and the previous paragraph 


about "Soundies” and “Telescriptions,” comes from the invaluable source book 
Jazz in the Movies: A Guide to Jazz Musicians 1917-1977 by David Meeker 
Arlington House Publishers, New Rochelle, NY). Additional information and 
sympathy provided by Tony Cennamo. Also, thanks and a tip of the Rophone 


windscreen to Eddie Gorodetsky and John Sargent for supplying the intermission 
music. 


** Program Notes ** 


* Band Parade (1943) (7 minutes) The only print of Band Parade we could find had a defect 
on the sountrack for the first few minutes that caused it to fade in and out. We're 
showing two numbers, “St. Louis Blues” sung by the DELTA RHYTHM BOYS with the 
Basie Orchestra on the soundtrack, then the orchestra doing “Count Basie's Boogie" 
and an unidentified riff at the end. Musicians include BUCK CLAYTON, HARRY EDISON 
trpts/ DON BYAS, BUDDY TATE ten sx/ WALTER PAGE bass/ JO JONES druns/ BASIE pno 
Film directed by Josef Berne. 

* Telescriptions (1950) (6 minutes) Basie’s septet do two nuabers, "I Cried for You" 
with vocalist HELEN HUMES, and an unnamed instrumental, Musicians include 
CLARK TERRY trpt/ BUDDY Dé FRANCO clar/ WARDELL GRAY ten sx/ FREDDIE GREEN gtr/ 
JIMMY LEWIS bass/ GUS JOHNSON drms/ BASIE pno 

* Telescriptions (1950-2) (31 minutes) Lionel Hampton's band perform nine numbers, 

“Jam Session,” two unidentified numbers, "Midnight Sun,” "Ding Dong Baby," 

“Cobb's Idea," "T.V. Special,” “Beulah's Boogie,” “Airmail Special." Musicians 
include BENNY BAILEY trpt/ MARSHALL ROYAL, JERONE RICHARDSON alt sx/ JIMMY CLEVELAND, 
AL GREY trmb/ MILT BUCKNER pno/ HAMPTON vbs, drm, pno, vocals/QUINC) JONES tret 


- Intermission -+ 
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* Black & Tan Fantasy (1929) (15 minutes) Duke Ellington's first film appearance, 
directed by Dudley Murphy. Songs include “Black & Tan Fantasy” with Ellington and 
JAMES "BUBBER" MILEY trpt, “The Duke Steps Out,” “Black Beauty," “Cotton Club Stomp,” 
“Hot Feet,” "Same Train," with Duke Ellington and His Cotton Club Orchestra 
Musicians include ARTHUR WHETSOL, FREDDIE JENKINS, COOTIE WILLIAMS trpt/ BARNEY 
BIGARD, JOHNNY HODGES, HARRY CARNEY reeds/ JOE NANTON trmb/ FRED GUY banjo/ 

WELLMAN BRAUD bass/ SONNY GREER pere/ ELLINGTON pno 

* Bundle of Blues (1933) (9 minutes) "Rockin’ in Rhythm," “Stormy Weather,” with 
IVIE ANDERSON vocal, “Bugle Call Rag.” Musicians include COOTIE WILLIAMS, ARTHUR 
WHETSOL, FREDDIE JENKINS trpt/ MARSHALL ROYAL, BARNEY BIGARD, JOHNNY HODGES, 

HARRY CARNEY saxes/ SAM NANTON, JUAN TIZOL, LAWRENCE BROWN trmb/ FRED GUY gtr/ 
WELMAN BRAUD bass/ SONNY GREER perc/ ELLINGTON pno 

* C-Jam Blues (1942) (3 minutes) a "Soundie” directed by Josef Berne. “Duke's Place” 

REX STEWART trpt/ BEN WEBSTER tn sx/ RAY NANCE violin/ JOE NANTON trab/ 
BARNEY BIGARD clar/ SONNY GREER drms/ ELLINGTON pno 

* Telescriptions (1950-2) (15 minutes) “The Hawk Talks,” an unnamed number, "The Mooche’’ 
another unnamed number, “V.I.P*s Boogie.” Musicians include CAT ANDERSON, RAY NANCE, 
WILLIE COOK trpt/ HARRY CARNEY bar sx/ JIMMY HAMILTON clar/ PAUL GONSALVES ten sx/ 
RUSSELL PROCOPE, WILLIE SMITH alt sx/ BRITT WOODMAN, JUAN TIZOL,QUENTIN JACKSON trmb/ 
WENDELL MARSH bass/ LOUIE BELLSON drm/ ELLINGTON pno. 


* + * * * 


* Please, NO SMOKING in the theater 
* The food window will be closed during films 


* Please watch your wallets, handbags, and other valuables, 
Off the Wall is not responsible for lost or stolen items 


* Please exit through the door to the left of the screen 


* Thank you for coming, and we hope you enjoyed the show 
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